CHAPTER XI
THE   PLAYS   CONCLUDED
(36)                    HEARTBREAK HOUSE
Written at intervals between 1913 and 1919. First production
by the New York Theatre Guild at the Garrick Theatre, New
York, on icth November 1920. First English production by James
Bernard Fagan at the Royal Court Theatre, London, on 18th October
1921.
Among the First Players.
In New York: Elizabeth Risdon played Ellie; Albert Perry,
Shotover; Lucille Watson, Lady Utterword; Effie Shannon, Hesione;
Fred Eric, Hushabye; Ralph Roeder, Utterword; Dudley Digges,
Mangan; Erskine Sanford, Mazzini; Henry Travers, the Burglar;
and Helen Westley, Nurse Guinness.
In London: Ellen O'Malley played Ellie; Brember Wills, Shot-
over; Edith (later Dame Edith) Evans, Lady Utterword; Mary
Grey, Hesione; James Dale, Hushabye; Eric Maturin, Utterword;
Alfred Clark, Mangan; H. O. Nicholson, Mazzini; and Charles
Groves, the Burglar.
* Heartbreak House is not merely the name of the play which
follows this preface. It is cultured, leisured Europe before the war.
When the play was begun not a shot had been fired; and only the pro-
fessional diplomatists and the very few amateurs whose hobby is
foreign policy even knew that the guns were loaded. A Russian
playwright, Tchekov, had produced four fascinating studies of Heart-
break House, of which three, The Cherry Orchard, Uncle Vanya,
and The Seagull, had been performed in England. Tolstoy, in his
Fruits of Enlightenment, had shown us through it in his most
ferociously contemptuous manner. Tolstoy did not waste any sym-
pathy on it: it was to him the house in which Europe was stifling its
soul; and he knew that our utter enervation and futilization in that
overheated drawing-room atmosphere was delivering the world over
to the control of ignorant and soulless cunning and energy, with the
frightful consequences which have now overtaken it.' Tolstoy was
no pessimist: he was not disposed to leave the house standing if he
could bring it down about the ears of its pretty and amiable volup-
tuaries; and he wielded the pickaxe with a will.'            G. B. S.
Shaw, however^ can never wield a pickaxe. His instru-
ment is the bastinado, and in his version of Heartbreak
192